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In all this there Is great similarity between the various Baltic
balladries.  If one should note the dearth of mythological matter

In Hurt's collection, a reference to that of Neiis corrects the
wrong Impression. Compared with their neighbours to the south,
the Esthonians have a more narrative technique. There is no trace
of the epigrammatic Latvian style, which is probably of quite
recent development. There Is parallelism, but not so ornamentally
arranged as In Lithuanian cdairies'; nor does the poet spare precise
details. The work is still, however, lyrical, save in the case of a
handful of narratives, since the details do not cohere into a story.
The art of the Finnish ballad Is both more exact and more epical.
Lonnrot's divisions are Into * Songs for everybody', * Songs for
different people*, and 'Ballads and Romances1. These three sec-
tions make up the Kanteletar, and they show the predominance of
domestic and occupational Interests which we have noted in the
other countries. To these have to be added his other collections:
the Loitsurunoja or magical runes, and the Sananlaskut or proverbs.
Yet the ballads, though outnumbered, are well-articulated narra-
tives In a technique that shows no sign of ageing. With the Finns of
Karelia one creative Impetus reaches its utmost bound: along the
shores of the White Sea. Beside the Arctic Ocean the Lapps have
an equal reputation for wizardry, and they sing ballads In a ruder
style, but employing a technique often recognizably Finnish.